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L o u - B r i c e  L é o n a r d  is  a  sculptor and f i lmmaker.  He was born in Versai l les  in 
France in 1980 and now l ives  and works in Paris .  
He studied cinema and then aesthet ic  art  at  the Sorbonne Univers i ty  in Paris .  Since 
1998 he has  directed several  short  f i lm which have often received fest ival  accla im. 
These include "Remains" in 2005 and "Every day i s  a  smal l  l i fe"  in 2014,  both of  
which were re leased worldwide and received many awards (70 fest ivals  in 25 
countr ies) .  In paral le l  to his  work in the audio-visual  f ie ld,  Lou-Brice Léonard also 
sculpts  fragmented female forms created init ia l ly  in c lay and then in cement and 
glass .  As a  teenager ,  Lou-Brice spent much of  his  t ime vis i t ing the nat ional  museums 
in Paris  to observe and recreate  ancient sculptures .  This  a l lowed him to develop a 
very precise  model ing technique.  Subsequently,  as  a  s tudent,  he came into contact  
with the work of  contemporary art i s ts  such as  Giuseppe Penone,  which sparked his  
des ire  to research the mater ia ls  themselves .  Clay in part icular  fasc inates  him as  he 
looks for  auto formed features  such as  those found in minerals  in their  natural  s tate .  
 

T e c h n i q u e   

The model :  the  f i r s t  task  i s  to  f ind a  model ,  th i s  i s  an essent ia l  s tep which can take  severa l  
weeks .  The intent ion i s  not  to  represent  rea l  women,  as  though paint ing a  portra i t ,  nor  to  
portray  a  per fect  body which would be  implaus ib le  and unrea l i s t ic .  The chal lenge therefore  
i s  to  f ind a  model  who radiates  powerful  sensual i ty ,  grace ,  and energy.  I f  these  qual i t ie s  are  
present ,  the  sculptor  can deve lop a  feminine idea l  based on a  rea l i s t ic  interpretat ion of  a  
s t r ik ing indiv idual .  

Model ing:  an ini t ia l  sculpture  i s  made f rom c lay  in  the  t radi t ional  way,  based on photos  of  
the  model  (16 photos  of  the  body through 360 degrees) .  This  s tep,  the  most  arduous ,  takes  
between 150 hours  and 200 hours .  

Molding:  a  p las ter  mold i s  made f rom the baked c lay  sculpture .  Depending on the  pose ,  the  
molds  can be  composed of  5  to  40 sect ions  and can take  up to  one month of  work.  
Cast ing:  th i s  i s  the  shortes t  s tage  (one to  two days) ,  but  a l so  the  most  de l icate .  The 
chal lenge i s  to  convey v i sua l  f rag i l i ty  in  a  sculpture  that  i s  made f rom very  robust  
mater ia l s .  

Naming:  Each sculpture  bears  the  name of  an ancient  goddess  I shtar ,  Hathor ,  Nut ,  
Venus… 



 

NEW YORK      PALM BEACH                                                                    PARIS 
231 Tenth Avenue 313 ½ Worth Avenue-Via Bice             117 rue de Turenne  
New York, NY 10011  Palm Beach, FL 33480                           75003 Paris  
p  212.367.0881  p  561.833.4700                                     p +33.1.42.718.772 www.taglialatellagalleries.com 
f   212.367.0806  f   561.832.5050 20TH CENTURY MODERN & CONTEMPORARY MASTERS 

 

A r t i s t i c  A p p r o a c h  

Since  2002,  Lou-Brice  Léonard has  been working with c lay  to  exploi t  i t ’ s  re t ractable  dry ing 
property ,  which a l lows him to produce natura l  tears .   The sculptures  are  then f ina l ly  
sanded;  leav ing only  a  body that  appears  to  emerge  f rom the mater ia l  i t se l f ,  wi thout  a  t race  
of  the  sculpture ’ s  hand.  

In 2013,  he  began exper iment ing with cement  and g lass ,  mater ia l s  that  have  a lways  
conveyed to  him not ions  of  hardness  and of  co ld,  re f lect ing our  dehumanized and 
impersonal  soc iety .  According to  the  ar t i s t ,  our  bodies  exper ience  the  omnipresence  of  
concrete  and g lass ,  re lent les s  and inert ,  a s  a  form of  aggress ion.  He fee l s  the  need to  
t ransform these  substances  by g iv ing them sens i t iv i ty ,  sensual i ty  and feminini ty .  He 
discovered how to t race  the i r  minera l  or ig ins  so  that  g las s  becomes  quartz  crys ta l  aga in and 
cement  changes  back to  l imestone ready to  rece ive  the  imprint  of  l iv ing things . . . th i s  
process  of  res torat ion introduces  humanity ,  gent leness  and grace  to  mater ia l s  that  we 
exper ience  as  a  form of  da i ly  v io lence .  Violence  that  the  ar t i s t  a t t r ibutes  to  male  
dominat ion.  

For  many tens  of  thousands  of  years  in  prehis tor ic  and ancient  t imes  gods  were  female  
rather  than male .  Male  dominat ion wiped out  the  ancient  goddesses .  However ,  these  
goddesses  s t i l l  l ive  on in  our  col lect ive  unconsc iousness ,  and i t  i s  of ten ar t i s t s  who 
di l igent ly  represent ,  i f  not  the  goddesses ,  a t  l eas t  a  feminine idea l ,  a  sovere ign feminini ty .  
The sculptor  Lou-Brice  Léonard dec ided to  g ive  them a  presence  us ing the  emblemat ic  
mater ia l s  of  our  t ime.  This  incarnat ion remains  somewhat  e therea l ,  in  other  words  
f ragmented,  f rag i le ,  incomplete ,  ephemera l  . . .  And i t  i s  prec i se ly  thi s  ephemera l  qual i ty  
that  the  ar t i s t  i s  s t r iv ing to  capture .   

	
  


